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28 Seconds Paradigma

Welll be never sure if the sun rises
again

Dried Landscapes
In dreams begin responsabilities

Paris, Karlsruhe, Wien

Workolics
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420x300x180cm, 2024
Blockboard panel, HDF panel, plywood, pharma-
ceutical phial with copper, epoxy, aluminium, steel

Paradigma
400x200x160, 2024
Painted steel, wheels, fiberglass folie

Zeitdruck des Vierteljahrhunderts
100x60x40cm, 2022
Aquariums, coppet, zinc, papyrus, water, salt,




420x300x180cm, 2024
Blockboard panel, HDF panel, plywood, pharma-
ceutical phial with copper, epoxy, aluminium, steel

Night Shift, Hollow Secretary
150x100x90, 2022

Steel, blockboardpanel, wheels

Calendrier 22
50x35x4cm, 2023
Watercolour on collage in an oak-plexiglas artist




Hourvari, my pleasure!
150x30x20, 2023
Deer hoofs, aluminium
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Detall
Replique
420x300x180cm, 2024

Blockboard panel, HDF panel, plywood, pharmaceutical
phial with copper, epoxy, aluminium, steel
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La nouvelle cuisine
60x40x8cm, 2024
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Diagramm for a garden with small noises Fortune Teller
75x43x15cm, 2023

75x43x15 ,2022
Aluminium cast, zink, plexiglas, wood, steel, hor-
net, hornet’s nest, folie

Aluminium cast, wood, snails shells,folie, wood
sticks, steel, plexiglass, copper

16 17



,‘_l

gl
Pl PP

: ‘ =

Diagramm for a garden with small noises

75x43x15, 2022
Aluminium cast, zink, plexiglas, wood, steel, hornet,

hornet’s nest, folie

Scenography element with boxes, sculp-
- tures of aluminium, erlenmeyer and the book
~ «Flatware»

-—

— Pie
"~ 33x25x5cm, 2021
Aluminium cast and glass
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Paradigma
400x200x160, 2024
Painted steel, wheels, fiberglass folie
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(+OR-) Speculative Minds

digital collage in aluminium and wood
frame,

54x41 cm, 2023
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The seulpture “Essay about laziness (Turbine I)" consists
of three separately cast components, merging seamlessly
into each other. It is presented on top of a sturdy concrete
slab. Though it being put together like a fipsaw puzzle from
different parts, those were not crafted simultaneously. They
were fashioned at intervals spanning approximately twelve
months. Each component keeping its original form, resem-
bling the precise moment they came into your possession,

Physically immersed in the creative process, your hands di-
ving into the mixture, kneading the dough and grasping the
basker. Although the state of the materials may be altered,
the artistic infent remains.

Submerged in a blend of plaster and clay, vour arms beco-
me trapped, marking the beginning of the physical torment.
The body being bent at a ninety-degree angle, after lifting
fifty-litre convainers, your back muscles strain under the
weight. Releasing the grip is not an option, as the object
would ascend to the surface, like a cup buoyvanily bobbing
in a bathtub, evoking laughter from children as bubbles
emeree,

Crucial steps follow: assembling a puzzle of clamps to deli-
cately invert the block without inflicting any damage, tur

ning it upside down. The next phase fnvolves a week-long
drying process within an oven. Arranging them inside this
enclosed space, reminiscent of a cramped cavity you could
fit into, proves both plysically demanding and detrimental
to the back. On another wintry night, you find vourself
playing with the oven’s remote control, metictlonsly pro-
granming femperatire curves.

As dawn breaks, the entire courtvard of the Karlsruhe Fine
Arts Academy becomes covered in a warm, opague white
clowd. In light of this spectacle, vou keep a low profile.

After a week of firing, during which vou are granted a
pause, the oven diligently performs its task, sustained by
a continuons supply of electricity. Remarkably, the firing
process sums up fo a cost of 60 euros, equivalent of hall
your domestic energy consumpiion,

To conrinue this extensive process of metamorphosing one
element into another, you find vourself ar the landfill, pro-
curing the alwminum. Sowmetimes lucky, finding bip pieces
on the ground, reddened by all the rust washed away by
the rain.

Before proceeding, these pieces need cutting to fit within
the crucible, initiating the melting process and preparing
them for casting. This endeavour proves particularly ex-
hausting during winter or summer, as alwminum melts at
a scorching 700°C. Consequently, when the outside tem
perature drops to 0°C or rises up 1o 30°C, resulting in an
uncomfortable sensation, oscillating between sweating and
chilling discomfort.

Following the casting phase, the fragments require tho
rotgh cleansing. Dislodging larger plaster remnants with a
hammer and cleaning them with a pressure washer. These
actions demand a change of clothes, as they tend to be
messy and potentially soiling.

The sculpture embodies an aspiration ta create an artefact
that generates energy. Ironically, the energy expended in irs
creation far surpasses its actual wtilisation. This prompis
the querv: How many calories did vou burn in the process
of fabricating this furbine; how many individuals would be
required to replicate this experiment?

How much labor has beforehand already gone into the ma-
terinls, the electrical power, the tools and working spaces
used?

These questions warrani consideration, as they shed light
on the immense physical effort invested in this artistic pur
suit and underscore the impracticality of its energy output.

aluminium and concrete
150x45x55 cm, 2022

Volta Vital

This arrangement consists of 18 bottles containing spring
water sourced from the Black Forest. These botiles have
been infused with salt and are connected through bare cop
per cables, linking them to copper cathodes and zine ano
des. Positioned within the installation are electrical voltage
measuring devices: an old voltmeter and a new ammeter,
The concept behind this installation draws inspiration from
Alessandro Volta, the invenitor of the first battery in 1800,
based on Luigi Galvanis experiments with «animal elec-
tricitys using froe’s lees. Volta replaced the froe’s leg with
a brine-soaked blotter and, through his investigations into
electrical c.imme, demonstrated that both selups involved
an exchange of electrical charge and the emergence of vol-
tage between the different meials,

The bottles within the installation are arranged according
to the principles of electro-stimulation and ionic exchange.
The activation of this systes commenced at the start of the
exhibition, with an initial voltage of 0.035 Volts. Each time
the Jahnstrasse space is opened, the installation is trig

gered, and the battery created with the bottles gradually
discharpes over titne.

These plastic bottles accommodate siv times the daily
amount of water required by lhmans, Promoted for their
highly mineralised content, the advertising emphasises the

benefits of this water for the body.

However, the friction between the minerals and the plastic
confainers results in the production of micro-plastics that
we unintentionally consume. Research on the effects of
these micro-residues is still in its early stages, and there is

currently no conclusive evidence regarding the harmfulness
of PET baottles.

The utilisation of these objects in the installation plays
with the ambivalence of “progress™ , highlighting the sivml
taneons positive and nepative effects it can cause. Seeing
it in a dualistic perspective like the battery itself having a
positive and a negative side. Even a beneficial action on
[first sicht, infierently has a negative consequence. Planting
a flower on a lawn can disturb the soil. Releasing a captive
animal tragically shortens its life expectancy.

Volta Viial
plastic bottles, salt, water, brass,

zine, copper-wire, voltmeters

size variable, 2023

Text from «We’ll never be sure if the sun rises
again» artist book, June 2023
Available by Mzin.de at MDBK Leipzig
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Trying to Write (video stills)
video collage; sound: Sibylle dIG
9:09 minutes, 2023




Volta Vital
plastic bottled, brass, zinc, copperwire, voltometer,

size variable, 2023




hsard [ rag ooers
07 200K 77

Bralot

120x40cm, 2022
Straw, wax, rope
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Dried Landscapes

Performance with object
60x45x25cm, 2023

Object: Papyrus, print, rope, ventilator,
clothespin
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Performance of « Essai sur la vitesse » with

« |CE Halskrause » at UDK Berlin
Aluminium, spray bottle filled with water
2024
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Dried Landscapes, Global Privatisation Dried Landscapes, Global Trade
Plexiglas, collage, artist wood frame Plexiglas, collage, artist wood frame
45x30cm, 2023 45x30cm, 2023
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Nature morte,
420x130cm, Alum

, 2021
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Flight above a dried landscape
210x100x45cm, 2023
Alu-dibond, aluminium

Aura
3x(45x20cm), 2023
Plexiglas
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Paris
108x57x5cm, 2023
Wood panel with chalk primer, aluminium

Karlsruhe
105x50x5cm, 2023
Wood panel with chalk primer, aluminium
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This catalogue is published in conjunction with the exhibition THOMAS BUSWELL
PAUL F. MILLET

» Workolics«

Bismarckstrafe 67, Karlsruhe

(06.11.23-11.11.23)

Artworks: .
Thomas Buswell, Paul F. Millet CONTENT '

Photography:
Héléne Janicot

Texts:
Frederic Hirse, Benno Hauswaldt, Donghuyk Lee, Paul F. Millet

Design:
Paul F. Millet 1 Subject: For the 'lll--'-rll_ll-l'" :I.

Print:
Vienna Printing Cooperative * Movel oni Board
Paper: ML
Munken Lynx Culophon
Fonts:

Georgia, Times New Romans, San Francisco, Marion

Copyright artworks: Thomas Buswell, Paul F. Millet
Copyright texts: Frederic Hirse, Benno Hauswaldt, Donghuyk Lee, Paul F.
Millet

I would like to thank Thomas, Hélene, Frederic, Benno, Donghuyk and the
Vienna Printing Cooperative for the patience to realize this project.

Edition number: /60

Available at MZIN by Museum der Bildenden Kiinste Leipzig
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E-cigarette as co-working
Danghyuk Loe

Philip Morris

Philip Marris, i like his name, Philip Morris, Phalip Mords, and
Fhilip Morrs. 've always wondered when a parson fits so per-
fecty with their name, which came first = the name or the
persont It seems like the person would be nothing without

tha namea, and the name woukd be nothing without the per-

son. It shares a similar structure of curlosily to the discussion
of chisken or egq. Thissort of question is certainly a problem
that can't be simply answered. Howevar, from what we know,

iz that while the chicken, egg. and person will eventually get
killad, the name wan't, Good men must die, but death cannat
kill thair names. Yes, Philip Morris was a good man, so his name
managed o meke it through, And yes, Philip Morris was & [even
maore) good man, 5o he (his son) decided not 1o end up there,
Philip Morres became a company; the ultimate form of the name.
Some [ist of names passes our mind. But of course, not every
[even mare) good man becomes posthumously a company, A
company is just one form of modernistic ascension. 'When good
arfists die, they become a museum, Yes, in this respect Philip
Marris Iz also an artist. Well, | dare 1o even guess the need for

a museum named after Phillp Morris in a small lown in Caechia,
Sl it's an unusual worldwide praise thal demonstrates his
fama. 'Tobacconist' is certaindy one special kind of name for an
oecupation, [ust ke an artist. Amyway, while questions about the
origin ane aften difficult to come up with & definite answer, pre-
dicting the demise is relatively a mare straightiorward endeavor.
As maora and mare (@ven mofe) gosd men die, avery phol of land
on Earth will pile up with companies, museums, and clothing
shops. Then, the Earth becomes an ultimate realm of evertasting
Names

62

Bchreiblisch Startup

Tha combination of 'Studio-name’ s the artistic [humble yet
ambitrous) veérsion ol & company. It i & museum-in-waiting, and
a sinall business waiting 1o go public. Studio Qlafur Elasson by
Olatur Elissscr i5.an apt example, In fact, aver 100 amployees
work in this studio. Oul of thess countless names, as we alreacdy
lnaw, onky ane fame will make |1 '.hrough. Sa, I is important ta
focus on the raat of the matter, the office. The recrantion of tha
atfice is slayaiad 1o something mone than just a deplction of
social topography; sameathing more than what wa may rofer 1o
as institutinnal critique. If is dis Darstallung of tepelogy, & plan-
tateon of the protofypes in & pre-disribuled state; § nrepamt}nn
tor die Masse about die Messe. it i abaut impotent aspirations
and daliberate subveraton, if thera is a vintsge yet contempora-
ry tradiian, the Garage Stanup in Californds, thers must be dor
Sehreibtiseh Startup n major citias of the Wast, i the logic of
cansidering the gatage, the marginalized spaca/non businoss
raal estate, a5 the shrine of the business vanture functions, der
Sohreibtisch, the non-artistic affice supphifihe flat surface, be-
comas the sanctuacy lar the materialsm al the donmacsy, The
nameplste of the “Kinsse a/o” aurely seems closer 1o an olfice
than Atalier, or something in between. Die Sehrethtsches are
assigned ar generously ghven. i1 ks the basic asset gnd the seed
maney for natwork and social statum, it has now becoma the mi-
nimum undt In art-making and tha negatiation tabl for an uneeal
esiate. Simiar to the higden intentions behind “What's in my
hag?®, der Schrelotizch s the markiting venue, wherne to publish
a damansiration of unrgal estale, say. o model house, It 9 the
fundamental (wriiatiz) infrasruciune for designing ona’s peraa-
ral tinanai{nominal) statement. The multiplication is as follows.
Der Sehrelbiisch becomas the office, then the office becomes
the studic, and In the ond, it may o may not bacome a company
{or museum), it s as simple as that

Subject: For the Ficus Benjamina
Bemno Hauswaldl

We drve mio 8 chuties of poest ds, sloplers, lard derves, clipy, scsmen snd
inmpdrational guites 4o fid the bappy tadnbos-colors) wheel kg ana-
thet jurm. Happy sllemrss.

R e L L L L s LR L L LR e L e

We embark ot 2 jousmey twanis cnbanced sypergy snd seambess prodie-
tiviy. T umusd ihis email finds you sl in goud sperits. But renscnsher The
ollkee is mol just @ physical spece; o 3 mindset; o s o scl-up

Fyervihiing Is covered in cutfing=edpe iderior desmn cloments. 8 mscnn=
e whizre all yomn neeilb die met, The once muadane um of keyhoands
s ronsdimmed imlo e infictious saghion of Zooim calls, ssgraling @ now
er of collabueaiive and dymame: vank, Loagicg for a fresh an

Nomone: Take pant it cogaging sctivitics like excape manm b et fun
anil creatrvaly ack tite vour daiby eoutine.”™

W enoie fecildy mansgers; no more falk abont oo=warking: no more re-
corsss Mo more lugisticl needs

The impeiscnal compuier by been set on fite. The whole cafeterin has
bumned inbo o liod tubThe ooce-clovating setting foe callect e potcntial
tunned snine o primoendial soup

Al whigend ol egutiv ity have besi ramoved o emmre a seambcoi wodkflow
el fomber @ cultias of seli-renlimtion and growthe Now those dooanss have
Been wealicted acroas the Beor bike your last pamphlet. The printer shwws
ol ol drafix of nansent ematis. The reabm of former posaininy and mniss-
tin hus cverwotked the digidal age. The state-of-the-aet bals hine neglec
el fher futurityt

Al the bug sticps and great schasvements sink mio maddy obaoslstenens
And it [3-cssemtial for the wicees of our compamy. The ol is 2 feme
wl catrangensenl, I brimgs the fun hack o the autemalie ska-doan

Mo reatienal scitviscs ane f mmresed 1inil further rllee., We confially
e i btk At i i dynamis wirks emvinement

D L Ll e e e L R T L

Dolby Atmos of Smoke {-) free

(Cines sgalnd Philip Morrs. When wo talk about Fhilip Mormis, we
cannat talk about ong thing anhy. Fhilip Morris is a British

e ——
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Novel on board
Paal F Millet

Ther wmall tray in detnched from the st of te
nelghbiur in oot becoming hie ded foe the nist
lrw Dusirs, Mom locks at the diary, writes o few
ey b versd the Tall beek w tle other dde,
feels lightened by the tasks o be seoomplished, leafs
thrpugh the pewspaper prailobilde for the passeiger,
mew eremtions, new products, Roger amd Roles,
Bemnity ol exvellenos, a mew articke on e design of
E Sultuos, noviolitisnaryl

DHaar, fisthone!

Thee spore is still desertedl ai this howr, could i be
foo ey, oy, Moo arrives kst The desners have
alrendy satked 1ap the previous dov's atterslance,
that's what the herarchy mks them (o do, and they
e b by u epular, dally ehovthim, o pervrsse s
uymiy, The b drink machine peovides 5 comfor-
ting semblaner of intemction before the tdos at
hand. Press the stevin sigar bunton thaes times fn
gt rid of the hitter taste of the soluble coffee, which
ha Frankly g on the decoration of e Lavasza
wensling mmachine,

Mrm maves to Hhe pearest chake and tried ot the
denasty of ihe foaem bo relax the Lonbar segion, prae-
teing oonemee soretches, bur sisting siill mads ihey
l=g» sfiff. The chmir was comfortable, bot it was right
next 1o e colfes machine, s Non chese o ug in
the cormer, text bo the. great glass that sepmtates the
el frien the contside world,

The passwaird is written devwn in the diary, e

the romparer recogndses the 10 and suggests the
eyt ms long s New puits delimizly the finger
print an the hlack suare ok the top of the keyboard
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2023
Akademie der Bildenden Kiinste Wien,
Klasse Nora Schultz (exchange year)

2019-2024
Staatliche Akademie der Bildenden
Kiinste, Karlsruhe,

Klasse Harald Klingelholler and Klasse
John Bock,

Meisterchiiler of Prof. John Bock

2018-2019
Creation of «[.atelier du Métal», Arts and
Craft Space, Paris

2016-2018
Degree in Metal Sculpture,
ENSAAMA Olivier de Serres, Paris

2015-2016

Preparation in Applied Art

ENSAAMA

(Ecole Nationale Supérieure des Arts Ap-
pliqués et des Métiers d’Art)

Olivier de Serres, Paris, FR

Born in 1997, Chatenay-Malabry (92), FR

Awards

2019

Prix de sculpture Georges Coulon , Institut
de France, Académie des Beaux-Arts,

Public Space

2019

e Kiosque du Vallon,

Forét Domaniale de Vimy, 62580 Vimy, FR

68
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Exhibition (selection) 2019-2024

2024

«Good Afternoon», cur. Jesse Schmeller, Center for Contemporary Art Karlsruhe, DE

«28 Seconds Paradigma», Graduation Show, ADBK Karlsruhe, DE (solo)

«Fixing Everything», Galerie Ebensperger, Berlin, DE

2023

« Braeburn, actr », cur. Jesse Schmeller, ZKM Pavillon, Karlsruhe, DE

« Studio », open studio with Sarai Rose Duke, Nordbecken, Karlsruhe, DE (duo)

« Julia Armutt », Kunsthalle Mulhouse, Mulhouse, FR

« Vergissmeinnicht », LAF, Pforzheim, DE, Link

« Workolics » with Thomas Buswell, Die Koppel, ADBK Karlsruhe, DE

« Sculpture and Installation », Zink Vienna, Wien, AT

«Well never be sure if the sun will rise again», weissnicht/knoechel, Braunschweig, DE (solo)

«In dreams begin responsaibilities», Aquarium, ADBK Wien, AT (solo)

«Capsule Iodée» mit Ninya Lehreheur, Rastitte, Aachen, DE (duo)

2022

« Jahresausstellung 22 », ADBK Karlsruhe, DE

«'This Space Exists Without Me”, Laube, Karlsruhe, DE

« Lucciole », Maison des Soeurs Blanches, Sceaux, Grand Paris, FR

« Les yeux collés », I.e Mur Rouge, Sceaux, Grand Paris, FR (solo)

« Blaupause » mit Swinda Oelke, Wieoftnoch, Karlsruhe, DE (duo)

« Archimeric », Espace Voltaire, Paris, FR

« Auction supporting Ukraine », LLaube, Karlsruhe, DE

« C’est beau, cest loin », Galerie Jeune Création, Romainville, FR

2021

« Jahresausstellung 21 », ADBK Karlsruhe, DE

« Nature Borders », Villa Lurcat, Sceaux, FR

« Nicht kiissen, nicht hauen » mit Ninya Lehrheuer, Alter Friedhof, Durlach, DE (duo)

« Les Relais », Villa Les Relais, Villeneuve-sur-Yonne, FR

« Komm wir ernten schnell und pflanzen nochmal neu », Botanischen Garten, Karlsruhe, DE

« Estivales », Contemporary Art Festival of Grand Paris, Sceaux, FR

« Bike War », CRIC, Strasbourg, FR

« A box with the sound of your own making », 12zh Raum, KI. Klingelhéller, Karlsruhe, DE

« Gimme gimme more », ENSBA, Paris, FR

« Wenn Frankreich nicht wir, 1ig Karlsruhe am Meer », Masterklass, Karlsruhe, DE

2020

« Kreuzung Kaiser », offspace, Karlsruhe, DE

« A thin line », Aua-Sakura gallery, aua-sakura.com, Nagoya, Aichi Prefecture, JP

2019

« e Kiosque du Vallon », ODYSSEE-Euralens - Asso. KRAFT, Forét Domaniale de Vimy, FR
)
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paulfriedrichmillet.com




